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“My love of gardening came from my parents. They were
war babies and grew for Britain — we always had our own
veggies and fresh flowers in the house.

“But | didn't have the opportunity to take it up myself until
Boath.
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“When we came here the Vic
dilapidated and couldn't eve

“There were old specimen trees
hundreds of years old, not all ©
saved.”

job was to establish a \
hotel so that the chef could have fresh sclods and herbs
for diners.

We looked out to the walled garden where lan was
patiently fixing up picket fencing to keep out the rabbits;
yards and yards of it.

Wendy’s husband Don, who had just popped in fo say
hello, joked that he couldn’t shoot them because the
guests would object, Wendy joking back that although
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‘There’s still so much to
learn. .. It's a continual process’




There was a lot of design construction, learning which
materials to use; balancing what’s wanted with what's
possible and fitting it into the environment and its relevance
to the architecture.

One particular project Wendy would like to bring to Boath
House in the future is a living swimming pool. This consists
of two pools, the water being filtered through plants and
reeds before going info the swimming area.

“It's lined,” she explained, “but looks more like a natural
pond and would fit more into the grounds at Boath.”

Wendy graduated a year ago and started almost
immediately on a project for a local client.

“It was great,” she said, “really good to get hands on. It
included most of the aspects covered by the course in one
job. There was a pergola to be designed and constructed, a
driveway to redesign and lay and a water feature.

“Another of my project involves a lot of drainage due fo its
situation.

“That's interesting because it has to be aftractive but at the
same time effective.”

When contacted by a potential client, Wendy first meets
with them to try to establish their taste in style. She chats

to them about how much they wish to interact with their
garden, their budget, plus various other preferences such as
sculpture, water features or encouraging wildlife.

She then produces a mood board, sometimes two, which
gives her and the customer a feeling of the road they’re
going down.

“This gives me a starter for 10,” she said. “It’s a valuable
way fo find out if we're on the right track and a feel for their
garden aspirations.”

She’ll then create a design, using CAD and a 3D system
which gives the client a walk-through view of their new
garden space.

When all the design aspects are finished, Wendy creates a
series of detailed drawings and specification documents for
use by all the tradesmen who will be required for the job.

As part of her design business, Wendy is working on
building relationships with local tradesmen, contractors and
artisans so that she can recommend them to customers.

Wendy may have graduated but she’s certainly not resting
on her laurels.

“There's still so much to learn,” she went on. “It's a
continual process.

“It's not just the fads and trends, but the practicalities of
all the microclimates we have here. What will succeed in
a coastal situation will be completely different to what will
work inland or at height.

“There are so many challenges.”

One area where Wendy sees a growing market for her
design services is with those affected by the current trend of

“garden grabbing” and the loss of privacy to neighbouring
properties.

She’s currently working on a project on the Black Isle
where she has designed the outside space for working, also
redesigning part of the plot which is now overlooked by a
new house.

“There’s a growing privacy issue for people,” she said.

But most of all, Wendy would like to see people
appreciating their gardens all year.

“Winter can be just as stunning as summer,” she continued.

“There are the berries and the structure of trees and shrubs,
even if they are bereft of leaves. And when they're frosted,
that adds a new dimension.

“That’s where good design can come in. It's more
challenging to get a connection in winter and to be able to
keep the interest going.

“Part of my remit is to get people fo invest in their gardens
more — even a small front one. They buy the whole plot
when they purchase a house. A client can be looking to
spend around 4-10 per cent of the value of their property
on their garden redesign and as a result a good garden
can increase the value of the property by 10-20 per cent.
[t's a no brainer really.”

CONER STORY




	Highland Life July 2009 page 1.pdf
	Highland Life July 2009 page 2.pdf
	Highland Life July 2009 page 3.pdf
	Highland Life July 2009 page 4.pdf

